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Abstract: 

This study will be focused on some of the most important novels of Ismail Kadare 
during the communist regime in Albania, where we can notice a vivid opposition 
against censorship AND propaganda in the totalitarian context of this country 
during the second half of the twentieth century. The literature of Ismail Kadare is 
rich with parallelisms and allegories; it is fixed inside a fantastic background that 
allows the author to attack the system and the totalitarian regime in Albania, 
without being exposed directly.  

Furthermore, this study will aim to identify the fantastic and allegorical profile 
of this kind of publications from Ismail Kadare and will argue the literary specifics 
that bring the literature of this author closer to the model of literature that possess 
fantastic and allegorical features. We will try to give answer to some specific 
research questions as below: 

1- Does Ismail Kadare manage to suspend contact with reality by making 
allegorical observations and interpretations in the novels that possess the 
characteristics of fantastic literature? 

2- Is it possible to consider the fantastic profile of Kadare’s literature and the 
allegoric elements in his novels as an alternative of freedom for the readers under 
the totalitarian communist regime?  

Through this research questions, we will aim to highlight that the fantastic 
literature in I. Kadare is a way out of the traditional framework of a totalitarian 
system; it has to do with themes and subjects that enable the literature of this author 
to be freed from isolation and censorship. Mainly because of the use of allegorical 
paths and fantastic perspectives, we are able to appreciate in some of the most 
important novels of him, a kind of literature that is able to speak to different readers 
in various countries, challenging the absence of freedom and the totalitarian vision 
of governments, by offering something different from the reality that surrounds us 
every day.  
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Introduction  
The study of the fantastic literature is related not only with the 

constituent elements and features of this literary manner, but also with 
the labelling of the „fantastic” as a genre of ethical, social and political 
irresponsibility. Quite often the fantastic literature is described as a way 
of writing literature in order to avoid social and political responsibilities. 
This may be true in times of „historical emergencies”, when the silence of 
literature towards the reality is considered a kind of safe shelter for the 
writers that publish in totalitarian regimes. But the use of fantastic 
elements from specific authors in the Albanian literature can be 
considered as a need to cultivate dreams and aspirations for freedom, to 
escape from the barriers imposed from the communist regime in Albania, 
where every need of the people had to first obtain the consent of the 
political regime of the time. In this sense, Ismail Kadare has undoubtedly 
the most important role in the Albanian literature, because despite the 
repressive system that required the modelling of the Albanian people 
according to the communist political model, this author published a sort 
of literature that was able to avoid totalitarianism, to challenge the 
method of socialist realism and the conformity required from that system. 

The phenomenon of fantastic literature in Kadare's work also sheds 
light on the crisis and the individual's maladaptation to the totalitarian 
historical conditions in which he lives; the literary process of fiction goes 
in the same direction with the tendency to invest opposing energies in 
overturning the traditional codes and the politically approved order; 
through the fantastic background, Ismail Kadare has enabled the freedom 
to make strong and effective criticisms of the repressive system in the 
Albanian communist state during the second half of the XX Century. This 
attitude, this challenge to convey free ideas which fight against any form 
of control of the state apparatus against the individual, was the ideal path 
to attack and to battle against the censorship and the conformism of the 
socialist realism. Through this interpretation, the reader of Kadare’s 
novels can distinguish allegory and fantastic elements that create a 
cultural, ideological and literary response to the political repression in the 
illiberal and communist Albania. Ismail Kadare's literature reflects the 
problems, the anxieties, the insecurities and the challenges of the 
contemporary man. The works written by this author during the 
communist regime in Albania, are distinguished by a style and a language 
that is unique in the Albanian literary landscape. The spirit and vision of 
some of the most important works such as the General of the Dead Army, 
The Castle, The clerk of the Palace of Dreams, etc., are not related to 
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previous models in Albanian literature. They have a modern structure and 
a special elaboration of the subject, where it is often crossed from the real 
to the unreal world. These elements can be considered as traces of the 
fantastic literature in Ismail Kadare. In order to refer concretely to the 
fantastic features of his literature, let’s consider firstly the theory of 
Rosemary Jackson (1986) that has provided a sociological and psycho-
analytical interpretation of the fantastic literature. According to her, the 
fantastic is a form of language of the subconscious, and at the same time it 
is a form of social opposition, which opposes the dominant ideology of the 
historical period in which it appears. Thus, the fantastic has no real basis 
in the supernatural but builds alternative worlds: 

“The fantastic in literature represents a natural world inverted into 
something strange, something „other”. Unlike the secondary worlds of the 
wonderful, which create alternative realities, the worlds in the shadow of 
the fantastic do not build anything. They are empty, disintegrated. Their 
emptiness annuls the visible, complete, rounded, three-dimensional 
world by sketching within them the absence, the shadows without the 
objects that reflect them. R. Jackson (1986: 45) pointed out that in this way 
the fantastic threatens the cultural stability of the society from which it 
originates, as well as shows the relative nature of the way man reacts to 
death, through ideology, religion, politics.  

Towards this interpretation we will dwell first on the novel „The 
castle”, published for the first time in 1969. This novel narrates about the 
resistance of the Albanians inside an Albanian fortification to the long 
siege of the Ottoman imperial army. The events take place centuries ago. 
There are two narrative plans. The first and shortest is that of a choral 
chronicle. The second, and most important, is the one that describes 
everything from the Ottoman point of view. Initially, the Albanian land is 
described as a dark land, with heavy and low clouds in the sky, surrounded 
by a heavy atmosphere, almost suffocating for anyone who trespasses and 
breathes the air of this place: 

“[…] „The castle that was erected in front of him this time was gloomy. 
There was something unnatural, almost ominous in its planimetry and in the 
placement of the towers. He had noticed this unnatural thing two months ago 
[...] He also raised his head and looked at the mountains for a long time. He 
had never seen such mountains. They were like a severe anxiety, that presses 
and presses constantly against you and doesn’t let you wake up. The earth and 
the stones were thrown with such fury towards the sky, that it seemed that 
they had broken all the laws of nature. [...] A light rain began to fall. Then 
immediately after the first drops, somewhere far away, in the middle of the 
camp, the rain drums began to fall sadly. (Kadare, 1969: 8)” 

 

The castle is a bastion of resistance, but also of sacrifice. In the realm 
of fiction, a well-known phenomenon occurs in this type of literature: 
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objects come to life, transformed from motionless and breathless figures, 
into characters and protagonist figures who have an important role in the 
narrative. Even in this case, we assist to this kind of transformation: the 
castle can be felt as a living being. The castle is present and its ubiquity in 
the pages of the book is not experienced only in the view of the enemy 
army that keeps it besieged. Every voice of the soldiers trapped inside the 
castle seems to be the voice of the Castle itself; every cry of the direct 
witnesses of the attack, seems to be the echo of walls and the stones of the 
structure of the castle. It is the castle that speaks, it is the castle that suffers 
in the foreground: 

But how does it sound the voice of this castle? 
„Their camp is endless. Among the multitude of white tents appear yellow, 

green, white and pink flags of various wards. In the middle of the camp, 
horsemen constantly come and take orders. From the right they are raising 
something that looks like a cannon shed. Apparently, they intend to construct 
bigger cannons than those usually transported on camels.”  

(Kadare, 1969: 15). 

 
When the reader accepts the compromise that even walls and stones 

can release signals of pain or sufferance, it is taken for granted that this 
lofty building, with heavy and impenetrable walls, emits a voice full of 
anxiety and rebellion which can be interpreted as a dialogue of the Castle 
itself with the reader. The latest is the testimony of the feelings and 
anxieties of the castle; the fear, the gaze from the walls that is nothing but 
the perception of anxiety, of hope, of the desire that everything might 
finish very soon. The castle, this castle that suffers as a whole, waiting for 
a divine punishment or an earthly salvation, can be analysed starting from 
the subconscious (inner voice) of the Castle. Thus, the Castle is the main 
character of the book and the people living inside her walls are no 
different than the stones that embody her: the world and their dreams are 
the world and the dreams of this huge defensive construction: 

„It was downing. I wanted to give the wake-up call, but I thought people 
were tired and broken from yesterday and I did not do that. I put my head on 
the big stone of the protective wall and stood like that for a certain time. The 
bloody stones (we had no water to wash the blood from them), getting wet, 
were releasing the accumulated heat during the day. They looked alive and at 
every moment it seemed to me that they would move and breathe.  

(Kadare, 1969: 237)” 
 

This episode is narrated shortly before the end of the novel, after the 
failure of the Ottoman army to penetrate the castle. It seems as if the 
author himself has an impatience to urge the reader to return once more 
to the text, in order to be sure that the stones of the castle are almost 
breathing, almost alive, this organism built with patience, expectation and 
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metaphysical rupture, is the stillness of time, unmoved by the whims of 
fate and fatality, and remains there like a living breath, but that rises 
upwards, so that it can be seen from afar with the naked eye. The 
multitude of soldiers inside and outside the castle, is a mobile, 
indeterminate mass, oscillating under the will and whims of chance and 
fatality, in the predictions of astrologers, in the prayers of imams and the 
murmurs of believers trapped inside the walls. It seems that the castle has 
a heavy, ominous, inexplicable shadow that scares the enemies: 

„ - Listen here, - said the chief treasurer in a family tone, - I have taken part 
in many sieges, but this one here… - he pointed at the castle, - …it is something 
special.” 

- There is something ominous - said the chronicler. 
- I did not want to say that word, but it's true. You are lucky to be 

participating in such a campaign. Here, - he pointed out from the walls, - it 
will become one of the most terrible wars of our time, and you can write an 
immortal chronicle of it.  

(Kadare, 1969: 251)” 
 

The chronicler who has the main and only mission to document and 
write the history, is conscious about the eternity related with this fortress. 
And the attacks on the castle, the countless hordes, the black clouds of 
arrows liberated from the defensive walls, at the same time give to the text 
a similar effect with that of a dark wave, which moves, animates, crashes, 
breaks and strikes against the cold walls of time without return. 

Through these elements, the author gives to the reader the effect of 
the fantastic, by narrating events that have nothing supernatural, nor 
represent a second reality, but which embody the transcendence beyond 
the narrow boundary of the reality. Furthermore, the author as the 
narrative voice of the events is equated with the narrative text and 
becomes one with the narrative dimension. This is such a close connection 
that it becomes even more interesting due to the fact that the events 
described in this book have a real impact on the private life of the author 
Ismail Kadare. The author himself experiences in real life symptoms that 
do not differ from those of the occupying Turkish commander-in-chief. 
Kadare's shadow in real life coincides with the shadow of the invader in 
the text. The pain of the invader is the pain of Kadare. How is such a 
resemblance possible? Kadare explains this episode, long after the 
publication of the novel, in the book „Invitation to the studio” (1990), as a 
detail that goes beyond the ordinary and normal: 

„When my wife read the manuscript as usual for the first time, after we 
talked about it a few times, I felt that she was hesitant to ask me about 
anything. [...] And she told me something that really surprised me. During the 
time I was writing the novel I had occasionally pain and noise in my ear. 
During the reading she had noticed that the Turkish commander who had 
surrounded the castle, Turkun Pashai, was suffering precisely from the pain 
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and noise in his ear. So, I had passed on to him a physical suffering of mine. [...] 
What connection could I have with a Turkish general that was trying to 
suffocate Albania? [...]?” 

 
From this episode we can think that the castle makes feel the 

presence in the real life of the author, like it is something that cannot be 
avoided: the castle comes to life, it becomes an important presence, no 
longer inside the text, but in the real world of the author. Ironically, 
Kadare's fantastic vocation does not only aim at achieving emotional 
effects on the readers, but mediates to calm Kadare's nightmares and 
spiritual conflicts. It seems as the g hosts and the shadows of the 
totalitarian system refuse to die and penetrate in the literature; they try 
to live beyond normal time and push to resize the present in life. But the 
writer through his fantastic and allegorical view of the reality is always an 
opponent toward the dictatorial regime; furthermore, he is transcendent 
in his Pindaric flights and from the position of someone who speaks at the 
same time to the past and to the present, most of his works can be 
analysed as an attack to the totalitarian power.  

 
2- Fantastic literature, dreams and reality 
The writer Ismail Kadare talks about Albania, describes the Albanian 

land and at the same time is comprehended and admired internationally. 
The element of fantasy in his work stands out most prominently in the 
relationship that unites dreams with reality. Dreams are messages that 
serve to decipher reality, but at the same time enable the literary work to 
avoid the censorship of totalitarianism during the communist regime in 
Albania. But dreams are not innocent, they project all the critical 
sensitivity that the author has towards the repressive policies in his 
country. The path of dreams can be considered as the allegorical path 
where readers can walk and trespass in order to feel free again. Dreams 
bring the terrain of fantasy closer to the real, tangible, everyday world. 
This literary choice can be explained partly with the words of one the most 
important art directors of the XX Century, Federico Fellini: 

„I no longer remember well who said that, in the same way in which the 
individual through dreams expresses that most secret, mysterious, unexplored 
part of himself that corresponds to the unconscious, so the community, the 
humanity would do the same thing through the creation of artists. Artistic 
creativity, then, is nothing but the dream activity of humanity. 

(Fellini, 1983: 159)” 
 

Ismail Kadare finds himself very well in the realm of the reality and 
the unreality, where dreams and the troubled world merge and bring to 
light the mysterious shadows of existence. Through this point of view, we 
will first analyse the collection of stories and novels „The Deceptive 
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Dream”. The story from which this book takes its title is a mixture of myth, 
fantasy and the author's imagination; a meaningful miniature that clarifies 
its creative process. 

Kadare for this story takes the essence of the event from Greek 
mythology, where dreams were considered children of Sleep and Night. 
The one who conveyed foolish illusions, fantastic extravagances, and 
deceptions in people's sleep was called Fantaso. From this myth of origin, 
we can penetrate the reading of the story by getting to know the main 
character who performs the casting of deceptive illusions on closed 
eyelashes. There is an insidious trap in the mission narrated by Kadare. 
The distribution of deceptive dreams where can be found genius projects 
or the most heinous folly, goes to real people, to well-known historical 
figures, which are well known for most of the readers. Among these 
personalities that feed their glory with deceptive dreams is the name of I. 
Kadare, along with Confucius, Borges, Gorbachev, etc. but we also have the 
names of literary characters like Macbeth and Anna K. the fantastic view 
of the story allows to mix at the same time reality and unreality, living 
people and book characters, people who are no longer alive, people who 
are still alive, Gods and demigods. 

The paradox and the fatality of the events cause Dante's project to 
be confused with that of Dedalus, thus exchanging myth with literature or 
to replace Hitler's project with that of Genghis Khan, that is, antiquity with 
modernity. Throughout this process, the detailed explanation and 
convincing way of narrating the events, makes the text unconditionally 
accepted as something that does not surprise the reader. 

In the course of this story comes the mythological trilogy that 
contains: „Prometheus”, „Night of the Sphinx” and „The Chinese Wall”, 
where besides the intersection of the real with the unreal, we can 
distinguish as an allegorical point of view the suspension of time pillars: 
the existence has ho beginning and no end; the chaos is life and life 
produces chaos.  

In the novel „Building the Pyramid of Cheops”, we have the same 
atmosphere where the breeze of time confuses the experiences and 
feelings of the reader. Kadare (1991) offers a random dream, predicting 
bad feelings, which arose insecurity and panic in our thoughts, even if we 
are able to notice ow unreal and unprobeable they may seem in the reality: 

„One morning they brought before Pharaoh a man who had seen an 
important dream: the pyramid of Cheops covered from snow! No one dared to 
give an interpretation. They were afraid of the snow ... It was clear that the 
pyramid was important in every corner of the world. While it has been able to 
pull the snow from the scary northern areas, that meant that the pyramid had 
time to go there itself, through thoughts, or dreams, or in other ways, 
perhaps.” 
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This is a typical feature of fantastic literature and of magical realism 
in particular. The world of fiction is not separated from reality and vice 
versa. Kadare has an ironic distance from the point of view of the fantastic 
narrative of the event, so as not to compromise reality. At the same time, 
he respects the „unusual” of the narrative, because otherwise the narrated 
myth risks to become a total fantasy and to merge into a simple tale, 
instead of getting synchronized with allegorical interpretations that 
manifest the reality.  

 
3- Constructing false worlds: the power of imagination in the 

Palace of Dreams 
The fantastic literature deals with the possibility to create other 

worlds that communicate with the real one through fantastic events that 
are accepted without hesitation from the reader. Kadare's „the Clerk of the 
Palace of Dreams” is the perfect example of this phenomenon in Albanian 
literature. From a comparative perspective, we will see how the 
intertextuality of the novel is suggested by the author himself who makes 
an approach of his imagination with Dantean hell. Kadare reveals the 
details of the writing process of this book: he is inspired from the parable 
of hell, from the journey in the underground reality, crowded with ghastly 
souls of the accursed characters, kindled by the sinful fire that never slept, 
as a phenomenon that had reached its perfection in the imagination of 
Dante Alighieri. In Kadare’s mind there was from the beginning the 
insistence to imagine and to create a special structure that resembled the 
ghastly fantasy of the Dantesque subworld, but that needed to be at the 
same time original and unique: 

„I was tempted to design an Inferno for a long time. I knew it was difficult, 
if not impossible, to create an original project after what had been written in 
the past, from the anonymous Egyptians, to Homer, St. Augustine, Dante. 
That’s why when I started writing „The Clerk of the Palace of Dreams”, or 
rather when I was thinking about the middle chapters, with both joy and fear, 
I saw that I was inadvertently realizing the old dream: in the whole structure 
of my novel, as a second plan, it was possible to perceive, to capture, the image 
or the idea of Inferno. It was a kind of kingdom of death, where if not ourselves, 
it was our sleep and our dreams, it was a part of us that was already beyond, 
at the time we were here  

(Kadare,1991: p. 175)”. 
 

In addition to the unwavering desire to create the abyss of dreams, 
Kadare illustrates the journey from one world to another, marks the 
border, here and there, encourages the elusive dreams of the human 
subconscious, and as such realizes the myth of the great, obscure journey, 
toward dark mysteries, transporting the narrative voice from the 
dimensions of the reality, to the unknown ground of the unreal. The 



Universitatea din Craiova  
 

  
 

Seria Științe Filologice. Limbi Străine Aplicate      213 

fantastic approach con be considered then as a whole, inseparable 
communication between the real and the unreal. The world of dreams 
overlaps with the world of awakening and this becomes a normal routine 
for the reader of this literature. That is underlined from the Albanian 
scholar and literary critic, Bashkim Kucuku (2009, p.252) as follows: 

„At the Palace of Dreams”, as in no other novel by Ismail Kadare, and we 
can say even rarely in other literatures, there is a union between the real with 
the unreal, the believable with the unbelievable, the ordinary with the absurd, 
the paradoxical with the grotesque, the defined questions by the indefinite 
ones, the direct narrative with the symbolic narration, in the dimensions and 
at the level of a very extended parabolic allegory.” 

 
The whole novel, thus, is based on the fantastic structure of the 

Palace of Dreams, of this institution where it is required to trace and 
capture the essence of the dreams of every inhabitant of the Ottoman 
Empire. Totalitarianism is at the peak of its perfection, as it no longer deals 
only with the external world of human beings, but has found a way to 
enter their subconscious, to alienate them, to control them, to judge them, 
to punish, arbitrarily, according to the interpretation given to people's 
dreams. 

This symbolic kind of folly of totalitarian power coincided with the 
state of communist Albania at the time the work was written. Every 
decision for life and death was in the hands of a few people who ruled the 
country politically, making friends enemies and enemies friends with the 
same ease as the reading of the future from the first dreams in sleep can 
be claimed. 

Anxiety, crime, wickedness, within the fantastic structure where the 
palace of dreams is heated are twice as strong: because the battle is with 
the invisible, with what cannot be controlled, with what comes at night, 
that is, with the dream. The ideas conveyed in this work are a sharp 
accusation against totalitarianism and the communist regime in Albania, 
but these ideas would not have seen the light of day if the author would 
have chosen would a more realistic context to reflect the regime's ruthless 
mechanisms towards the people of ordinary. 

There is a close communicative relationship between the „Divine 
Comedy” and the „Palace of Dreams”. As the researcher Gilles Banderier 
(2009, p.239) points out: 

“It is about [...] some streams, explicable or not, like a river disappearing 
somewhere, to appear elsewhere […] There are some similarities that are 
quite distinct and conscious (between Dante and Kadare) [...] Kadare speaks 
significantly about „floors”, then about „circles”. On the sixth and last floor 
(the worst) he describes the „de-nationalized”, the traitors of the mother 
tongue; Alighieri in the ninth and the last circle of Inferno puts the traitors 
toward their families, their homeland or their hosts. [...] Inferno in Dante and 
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even more in Kadare, is a figure of totality. It almost overlaps the world, 
stretched in time and space, both horizontally and vertically.” 

 
The „elsewhere” dimension, is the Other-Place of the fantastic 

literature. Likewise, we can consider the fact that the „Divine Comedy” 
may be analysed as a fantastic journey, „a journey realized with the help 
of the imagination, allegories and deep philosophic thoughts of Dante 
Alighieri, thanks to his extraordinary imagination and creative vision. 
Through this approach, it was possible to penetrate the world of the 
visible and the invisible, since the images described by Dante were not 
merely a decorative element, but were nurtured by allegories and 
symbols. We can discuss in a similar approach about Kadare's Fantastic in 
„the Clerk of the Palace of Dreams”. The symbiosis of the symbol with the 
images, with the flow of dreams that were collected and then examined 
and interpreted by the officials of the palace of dreams, is the starting 
point of deciphering this text. In this way the reader can experience the 
journey of the human soul, the ascent of the floors to a building that 
intends Hell, to reach what is elusive, impenetrable, essential.  

The main allegories and metaphors in this book are hidden behind 
keywords such as: collective dream; individual dreams, auspicious 
dreams; risky dreams; ordinary dreams; main-dream. The temporal 
stratifications of the text relate to the basic relationship that lies at the 
heart of the novel: the relationship of the individual to the totalitarian 
state, the impossibility of being free and happy under regimes that censor 
fundamental human freedoms. Under these literary circumstances, the 
reader of the text can understand the level of sufferance or persecution 
experienced from the characters of the novel. We are in front of an open 
drama, where nothing is acted in the surface, everything goes beyond 
what is conscious reality, but everything can be understood because the 
unsaid, the elusive, the unspoken, the silence, is another way of 
communicating under totalitarian regimes.  

Kadare proceeds in the same way as in the novel „The Castle” by 
metamorphizing the building into a living creature. He transforms the 
walls of the Palace of Dreams, into a living organism, which moves with all 
its nooks and crannies as a totalitarian monster, composed from 
beginning to end with mysteries, intrigues, traps, anxieties and crimes. 
There is a persistent search to know the future through the reading of 
dreams, and this idea feeds all the clerks of this institution and the 
Sovereign of the Empire: 

„[...] The idea of the Sovereign for the creation of the „Total Tabir” was 
based on the fact that Allah throws the proclamatory dream all over the earth 
in the same careless way as He throws the rainbow or the lightning [...] 
Therefore this Palace of dreams is not a light dream, but one of the 
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foundations of our state. [...] Because the light and darkness of mankind, their 
honey and poison, their greatness and misery can be found in the nocturnal 
continent of sleep  

(Kadare 2009: p.275)”. 
 

The novel summarizes the state of mind, the political conditions, the 
relations with the totalitarian power and all these are narrated through 
powerful symbols, allegories and metaphors. The dreams of random 
people are as vivid as the people who dream them; the world of dreams is 
the forerunner of the world of people. The dreams have the power to 
decide about the fate of the dreamer, though they are not the voice of his 
reason, but the voice of the unconscious, of what is mysterious and 
inexplicable in the normal life. The fate and life of the dreamer depends 
on how his dreams will be interpreted. It seems as if the autonomy of 
existence is in the hands of both imagination and mystery that stands on 
the continent of dreams. 

This transfer of power from the man to his dreams, is complemented 
by another kind of metamorphosis that takes place inside this Palace: we 
have the transformation of man into object. Inside the labyrinth of the 
palace, on its stairs, floors, doors, people can be mistaken for inanimate 
objects, as happens for example in the meeting of the clerk with his 
superior: 

„[...] But the official's eyes continued to stare at the door at the height of 
door handle[...] The officer stared at Mark-Alem for the first time, but not in 
the face, somewhere in the middle of it, where the door handle should have 
been, as Mark Alem would have been the door  

(Kadare, 2009: p.327)”. 
 

We can speak of a kind of postmodern coldness distinguished mainly 
in European literature after the 1980s, where objects came to life and took 
on human dimensions, while individuals were destined to be emptied of 
their existential spirituality and humanity. 

This kind of description of the protagonist as a standing door, can be 
another way of interpreting the text on the issues regarding the people 
against the totalitarian power. It seems that under this dictatorial order, 
everything may be labelled as worthless, meaningless, if not under the 
service of the power. The feeling of coldness, of the vague and mysterious 
fear, spreads and conquers the protagonist who accepts in his thoughts, 
the trap of this palace that breathes heavily over people-s fates. 

It is clear that especially in this novel we have a myriad of allusions 
and parallelisms between the totalitarian communist regime in Albania 
and the totalitarian power of the emperor of the Ottoman Empire. In this 
context, the strength of this allegorical literature, with elements of literary 
fiction, gives Kadare the opportunity to be a suspect of the totalitarian 
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communist regime, but without enough evidence of proven guilty, to judge 
him as an enemy of the regime. Literary fiction, especially in this novel, is 
more than the narration of an event that evades reality. Here we have an 
intellectual use of fantastic. The events described mean to create a 
consciousness that should revive inside everybody who wants to be free 
again. Kadare choses this fantastic way of writing and its allegoric paths, 
as an alternative of freedom for the readers under the totalitarian 
communist regime in Albania and worldwide.  

 
4- Conclusions 
In this paper we aimed to focus at some of Ismail Kadare's most 

important novels, where we found elements of metamorphosis, literary 
fiction, allegory and symbolism as features that permit a vivid opposition 
against the totalitarian regime in Albania, during the second part of the 
twentieth century. The literary analogies and allegories used by Ismail 
Kadare, bring to the fore the sophistication of his art. The author opposes 
reality, does not accept censorship and dictatorship, tries to liberate the 
lives of ordinary people by giving the element of the extraordinary to 
every human existence. The use of literary fiction allows this author to 
discover what lies behind the mystery of things, behind the mystery of life, 
what is wrong with the common rules of total obedience in dictatorial 
regimes. What’s more important, it is necessary to underline the spiritual 
echo of the characters in the literary universe of his works. It’s an attempt 
to make literature as a way of escaping from totalitarianism. Through this 
process, Kadare proves that even when literature surpasses the reality, for 
example when the reader deals with elements of fantastic literature, the 
subconscious is still not the only source of knowledge, because the 
fantastic ground is always an open place for the intellectual use of the 
literature.  

As Kadare (2005) declared during the award ceremony for the „Man 
Booker International” award: 

„We have believed in literature. And it, in exchange for our fidelity and 
faith, has given us its blessing and protection. To believe in literature means 
to believe in a higher reality; to believe in literature means that the terrible 
regime to which my country was subjected was weaker than the sad greatness 
of literature. Believing in this art means being convinced that the regime to 
which you were subjected, that high leaders, functionaries, the whole edifice 
of tyranny is but a passing nightmare, in comparison with the Supreme Order 
for which you had become a disciple.” 

 
Kadare's literature is precisely the achievement of such a dimension, 

where art becomes sublime and it does not matter much to define clear 
dividing lines, between the reality and what goes beyond it. In some of his 



Universitatea din Craiova  
 

  
 

Seria Științe Filologice. Limbi Străine Aplicate      217 

texts we can find the real atmosphere, the surreal climate, the magical 
realism, the psychological realism, because it is already known that 
Kadare refers to a certain time but he speaks to all eras through his 
literature. These elements are combined with the perfect artistic and 
aesthetic essence and they make Kadare's prose, first of all a beautiful 
prose, created through narrative, rhetorical and stylistic techniques, 
which embellish the structure of creation. 

Kadare's work is distinguished by the complexity of the constructed 
figures: the transformation and animation of creatures into other 
creatures, of stone walls, into allegorical monsters, through the use of a 
language in a simple and mysterious way. His ideas are hidden inside 
allegories where images and feelings attract the reader's attention. Even 
when it seems as if the mystery can finally be discovered, we accept the 
fact that its full meaning will be impossible to be communicated to us. In 
this way Ismail Kadare fragment the meaning of the text, gives allegorical 
nuances to every idea, thus creating the feeling of something great, of the 
mysterious message that hovers over human existence. All this is 
accomplished through the use of a style stripped of redundant ornaments. 
Kadare's fiction in this case, approximates the text with the way of 
narrating events from the perspective of people who live in our world, but 
experience a reality different from the so-called objective reality. 
Everyday routine turns into something unreal and fantastic. The fantastic 
serves as the accelerator of the event, as the enlightener of everything that 
seems relatively obscure. Consequently, it becomes the most effective 
attack that literature can through over totalitarian regimes, by giving hope 
and resilience for all the readers.  
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